
Thomas Grünfeld 

jene 

Opening reception: Friday, October 25, 2019 

Exhibition: October 26 – December 7, 2019  

Wentrup is pleased to announce the inaugural exhibition at the gallery of Cologne-based artist 
Thomas Grünfeld. The artists' sculptural oeuvre is characterized by the use of unusual materials 
and a complexity rich in allusions and references. Since 2004, Grünfeld has been professor of 
sculpture at Kunstakademie Düsseldorf. 

For the exhibition, Grünfeld conceived new sculptures that draw on his so-called fireplace series. 
These transfer the architecture of domestic open fireplaces into minimalistic upholstered 
sculptures. They were shown in 2016 at Massimo de Carlo Gallery in London and in 2017 in the 
private Dusseldorf museum Philara. 

The new works in this show are entitled jene (them) and intentionally refer to something specific 
that is, as it were, unspecific. This open reference becomes directly legible when we behold the 
sculptures, which bring back memories that cannot be quite grasped. The reliefs, made of 
upholstery in graphic shapes, are not located in the middle of the space, but hang on the wall, 
connect to the space, and in their formal vocabulary are reminiscent of wall shelves and sideboards. 
The impression of functional furniture is reinforced by other fixtures such as a ball-shaped lamp, 
potted plant, horsehair (sealing brush for doors) and wooden logs, referencing the objects of a 
bourgeois home furnished to create coziness, order, and straightforwardness.  

The home environments of Verner Panton, where the lava lamp replaces the ball-shaped lamp, also 
want to be soft and round. His fantastic furniture space Visiona was conceived as a commission of 
the chemical corporation Bayer in Leverkusen—where Thomas Grünfeld was born—in order to 
propagate the use of new synthetic fabrics.  

Once we engage with Thomas Grünfeld’s works at length, we cannot help but see faces in them. 
Lamps become pupils, brushes become eyelids, and thick hemp ropes become hair. Not last 
because of their mustard-yellow coloring and round shapes, the works are also reminiscent of the 
quirky faces of the minions, a horde of animated figures created at the Pixar animation studios. The 
minions are characterized by their playful, insane behavior, their own language, and their different 
personalities: characteristics that might also be ascribed to the new reliefs by Thomas Grünfeld. 

Thomas Grünfeld was born in 1956 in Leverkusen. He has had various solo shows, including 
intercom, Sammlung Philara, Düsseldorf (2017), Margaret, Massimo de Carlo Gallery, London 
(2016), 1&5, Kunstmuseum Stuttgart (2015), ALMANAC, Corbett vs. Dempsey, Chicago (2015), 
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Homey, Opere 1986 - 2013, Museo d'Arte Contemporanea Villa Croce, Genoa (2014), Homey, Werke 
von 1981 bis 2013, Museum Morsbroich, Leverkusen (2013).  
 
Grünfeld has participated in numerous group exhibitions, including Dead Animals, D.W. Bell Gallery/ 
Brown University, Providence RI (2016), Hybridity: The New Frontier, Museum 21c, Louisville KY 
(2015), Curiosity: Art & The Pleasures of Knowing, Turner Contemporary, Margate/ Castle Museum 
& Art Gallery, Norwich/ Royal Hibernian Academy, Dublin/ de Appel, Amsterdam (2013), Die 
Bildhauer 1945 bis heute, K20 Museum, Düsseldorf (2013), The Big Bang, Massachusetts Museum 
of Contemporary Art, North Adams MA (2000),  Animal, Anima, Animus, P.S.1 Contemporary Art 
Center, New York (1998), Body Fiction, Art Gallery, Auckland (1998), Animal. Anima. Animus., 
Taidemuseo, Pori/ Kunst- und Ausstellungshalle Museum Moderne Kunst, Arnhem/ MoMA PS. 1, 
New York City/ Winnipeg Art Gallery, Winnipeg (1998), Young German Artists II, Saatchi Gallery, 
London (1997), Siafo, Exhibition Centre, Seoul (1996); The Institute of Cultural Anxiety, ICA Institute 
of Contemporary Art, London (1994), Frankenstein: Exploration in Manipulations and Surrationality, 
MacDonald Stewart Art Centre, Toronto (1994), Humpty Dumpty's Kaleidoscope, A New Generation 
of German Artists, Museum of Contemporary Art, Sydney (1992) 
 
His works are in numerous public collections such as Museum Morsbroich Leverkusen; 
Kunstmuseum Stuttgart; Nationalgalerie, Berlin; Sammlung Falckenberg, Hamburg; Sammlung 
LBBW, Stuttgart; Sprengel Museum, Hanover; Staatsgalerie, Stuttgart (all Germany); Museu 
Coleccao Berardo, Lissabon, Portugal; Museum Boijmans van Breuningen, Rotterdam, The 
Netherlands; Museum 21Century, Louisville, KY (USA). 
 


